
Preface 

The beauty of the human condition is to be found wherever awareness and balance of its multiple 
dimensions transcend the veils of singular perceptions and paradigms. Only through experiencing 
and integrating many poles is the richness of the whole approached. So it is with the study of material 
style or any other mark of our humanity. 

This book was conceived and is written in this light. The primary aim of this book is to integrate 
many of the diverse current and past understandings of material style. Twelve ethnologists, archaeolo
gists, and artists combine efforts here to inventory and describe the essential factors that cause material 
style. The authors also review, define appropriate bounds for, and integrate theories that pertain to 
those factors, and build and test some new theoretical frameworks. Consideration is given to causal 
processes at multiple organizational scales, including the ecological-evolutionary, technological, 
sociocultural, social-psychological, personal behavioral, personal psychological, depth-psychological, 
and physiological scales. The various expressions of some of these processes in egalitarian and 
hierarchically organized societies, and in media and through crafting techniques of many kinds, are 
explored. Also, the manners in which different ranges of processes map to different kinds of stylistic 
traits is theorized and illustrated. 

At some intuitive level, the recent drive in archaeology to include the uniqueness of context, 
history, and meaning in research on style-and the archaeological record in general-is an attempt to 
know again the peoples we study and to approach our humanity. The detached and splintered views of 
the human that positivist archaeologists took during the 1970s through the 1980s have rightly become 
unsatisfying by themselves. The trend to embrace the unique is continued in this book in a tempered 
way Many chapters emphasize the contextual and historical-specific nature of expression of the 
processes that cause material style, and the correlations between process and form. Attention is given 
to "on-the-ground" behaviors and ideas in addition to "general processes," and to the individual in 
addition to society and the ecosystem. Thus, in this book, no universal, decontextualizing theory of 
style is built or thought possible or desirable. However, multiple theories of style, which pertain to 
different contexts and causal factors, are integrated systematically with each other. And a middle-range 
theory and analytic strategies that assume the context-specific nature of rules and regularities are 
offered. In this way, as always, when awareness of both the whole and the particular and their dynamic 
is maintained, "information" is more easily transformed into intuitively satisfying "appreciation." 
Anthropology becomes both a science and a humanity. 

In investigating the complexity of style and the multiple views that are necessary to understand it, 
this book lays a philosophy and attitude for approaching style. It is concluded that to be a skilled 
analyst of style, the researcher should be a whole anthropolOgist-one who is broad-minded and 
capable of evaluating a very wide range of causal factors, from the ecological to the psychological. The 
researcher should also be willing to cross disciplinary lines into biology, material science, psychology, 
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and art when making interpretations. When limited by either paradigm or discipline, the potential for 
appreciation is compromised. 

This book's path toward a balanced and integrated approach to style began in part as an extension 
of Carr's earlier professional and advocational work in quantitative archaeology and art. During the 
1980s, Carr investigated how quantitative archaeological research might be made more logically 
consistent and accurate by explicitly bridging certain archaeological theories, quantitative techniques, 
and data structures to each other. A primary aspect of this work was enumerating the archaeological 
variables that are relevant to particular kinds of processes. Stylistic variables and processes were 
among those to which the most effort was given to systematize their interrelations. The unified, 
middle-range theory of artifact design presented in Chapter 7 developed from that effort. Carr's focus 
on style and the building of this theory, in tum, rests on his personal inSights into crafting processes 
obtained through some twenty years of art training and work with many media. 

With the development of a schematic framework for integrating theory on material style, Carr 
joined in research, thought, and writing with other archaeologists, ethnologists, and artists to broaden 
and test it. Kathleen Hinkle, Kathryn King, Robert Maslowski, John Pryor, Beryl Rosenthal, and Carr 
gave the unified theory tough cross-media tests through their analyses of prehistoric fabrics, cordage, 
basketry, cold-hammered metal ornaments, and carved wooden face masks. The results of most of 
these analyses are reported in Part III of this book. David Braun, Jerry Voss, and Beryl Rosenthal 
provided very essential concepts to the unified theory through their discussions with Carr about these 
analyses, their own research, and style in general. 

Synchronous with this research, Jill Neitzel independently began her own studies of style and 
complex societies. Her studies emerged from the seminal and exciting intellectual environment that 
crystallized in the Department of Anthropology at Arizona State University during the late 1970s and 
early 1980s. Under the chairmanship of Fred Plog, faculty members and graduate students in the 
department produced a stream of new and often controversial ideas. 

Many of these ideas pertained to the complexity of prehistoric Southwestern societies and the 
stylistic patterning of their ceramics. Neitzel wrote her dissertation on the regional organization and 
ceramic style distributions of the Hohokam in south central Arizona. Later, through her work on the 
distributions of pottery styles in the northern Southwest, she came to appreciate that previously 
applied models of stylistiC patterning, which were derived from egalitarian societies, were not 
applicable to the prehistoric societies of the Southwest if they were hierarchically organized. She began 
her own investigations of stylistic patterning in complex societies. 

Further theory development and integration was spurred by two symposia on style, which 
Neitzel and Carr chaired in 1985 at the Society for American Archaeology annual meeting in Denver. 
These were respectively entitled "Stylistic Patterning in Regional Systems of Interaction" and "Cross
Media, Technological, and Social Approaches toward a General Theory of Artifact Style." The two 
symposia complemented each other and spurred our collaboration on this volume. Some of the 
authors of chapters in this book participated in these symposia. Authors were selected for the different 
theoretical perspectives on style that they command and the different processes and media into which 
they have first-hand insight. Some have been key participants in recent debates about style; others are 
younger researchers who have attempted to resolve various issues with fresh data and ideas. Through 
the detailed planning, discussion, and reviewing of the chapters, all of the authors contributed 
significantly to the scope and integration of theory presented here. This book is very much a group 
effort. 

We hope that the philosophy, theoretical framework, and examples in this book will help to 
broaden and balance future style research. We invite the reader to play with, as well as evaluate, our 
ideas and, in so dOing, to help wed the ways of the arts and sciences in understanding material style as 
one aspect of our humanity: 

CHRISTOPHER CARR AND JILL E. NEITZEL 
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